
 

TORSO opera to texts by David 
Kopecký 1728 

The Olomouc Bishop – Cardinal 
Wolfgang Hannibal from Schrattenbach 
liked to take the opportunity of his name 
days and birthdays for noble theatrical 
gestures. These were regular community 
events during which he invited the best 
musician of the European courts and 
organized opera performances. And it 
was on the occasion of the Cardinal’s 
birthday on 12 September 1728 that 
Kroměříž heard a new opera by the 
Piarist David Kopecký, entitled Yta 
innocens. Similarly to many other cases, 
libretto is the only part of the opera that 
has survived until today, just like in other 
baroque operas Epibateron (1712), 
Coronide (1731) or Endymio (1727). 
This is why Tomáš Hanzlík, a composer, 
musicologist and an art director of 
Ensemble Damian began to dream about 
reviving the old libretto. This is exactly 
what happened, and what more, it 
happened twice.  

In March 2003, Tomáš Hanzlík 
finished his work on a new opera entitled 
Yta innocens, resuming the libretto by 
David Kopecký written in 1728. Two 
months later, after returning from the 
Baltics where Ensemble Damian 
presented Coronide by Vít Zouhar, 
Tomáš Hanzlík suggested that he and Vít 
Zouhar write a new opera for the final 
evening of Baroque 2003, again using 
the libretto of Yta innocens, this time 
only twelve selected scenes which 
Hanzlík did not use in his opera. This 
torso also gave the name to the new 
opera.  

Both composers took an equal share 
of the twelve selected scenes of the 

Torso, making use of a precisely 
specified affect scenario. Unlike Yta 
innocens, Torso lacks a continuous plot 
and it is deliberately put as a partly 
destroyed fresco in which many 
characters have already lost their faces. 
The baroque scenes are enhanced by the 
pathetic gestures talking about the 
movements of the sole. Rich costumes 
designed by Vendula Johnová underline 
the magnificence of the solitary stories 
and the sound of the baroque ensemble 
and the musical gestures are based on the 
musical rhetoric, so that the audience can 
understand the stories presented on the 
scene. This memory of the opera 
Ceremony is based on the voyage 
towards the characters of David 
Kopecký, taking part for the first time 
almost 275 years later, on the 28 

September 2003 during the Baroque 
festival in Olomouc. 

 
Tomáš Hanzlík 

 

Ensemble Damian 
The ensemble gradually shaped up from 
the Collegium Musicum of the students 
at the Department of Musicology of the 
Faculty of Arts and at the Department of 
Musical Education of the Pedagogical 
Faculty at Palacky University in 
Olomouc. In 1995, it made its first public 
appearance under the name of Ensemble 
Damian. In its full scope, it reaches the 
size of a chamber orchestra including the 
winds and a chamber choir. Its singers 
characteristically use straight voices with 
natural timbres unburdened with the 
vibrato and other operatic conventions. 
The Ensemble Damian applies similar 
techniques to instrument playing, 
following the practice of an authentic 
interpretation of ancient music grounded 
in historical research. This does not mean 
that the ensemble sets limits on its forms 
of expression; on the contrary, in the 
interpretation of modern contemporary 
music, which forms an equal part of its 
repertoire, rich new potentials as well as 
the possibility of escaping traditional 
stereotypes of interpretation present 
themselves to the ensemble. The 
Ensemble Damian endeavours to 
abandon the classical patterns of concert 
presentation and composes its 
programmes into thematic wholes. 
Recently it has produced several staged 
performances of baroque as well as 
contemporary cantatas, oratories and 
operas. 
 

Tomáš Hanzlík 
 http://damian.aktualne.cz 

 

 

1. Ouverture Torso 
 
2. O funestam fortem  
O funestam fortem! 
Ubi es! o chara soror? 
En hoc unum solatium 
Cessit, ut fumus in ventum. 
Cor fuimus, anima una. 
Mors cor illud vulneravit, 
Et animam trucidavit. 
Ubi es, o dulcis Soror! 
Ubi vita? ubi cor meum? 
Fuimus! non sumus. 
O quis menti moeror! 
Quid agam? quod moeror jubet, 
Quod justo dolori lubet. 
 
3. Ne mortis pateat malum 
Ne mortis pateat malum. 
Nihil sub Coelo ocultum. 
Sangvis clamat sangvinem, 
Trux Mors mortem trucem. 
Quid fiet? faedus rumpetur, 
Charum amicitiae vinculum. 
O gravem dolorem! 
 
4. Petra nulos luctus gemit 
Petra nullos luctus gemit, 
Neque moesta voce fremit, 
Nusquam potest plorare. 
Non sum petra, sed sum caro 
Casu pressa tam amaro, 
Nec me possum juvare. 
 
5. Tristes horrent scenas 
Quercus licet saxis radicata 
Semper tamen tremit 
Quando Ventus fremit, 
Et saxorum frangit colles. 
Magis membra limo fabricata 
Tristes horrent scenas 
Mortis timent poenas 
Cum sint nexus viro molles. 
Actum est, pandi secretum, 
Me merces, vel manet lethum. 

6. Ferus fera fies 
Ferus fera fies, 
Dum in casses rues. 
Lues dignam culpae poenam, 
Infelici morte plenam. 
Sylvis casses explicantur, 
Technae, doli apparantur, 
In necem fera vadat. 
Inter enses furens pergam, 
Herum stygis fundo mergam 
Ut ossa diti cadat. 
 
7. Adverto, mihi cuduntur doli 
Adverto, mihi cuduntur doli, 
Mihi fraudes struuntur, et casses. 
O! qui me torquent timores! 
Membra pervadunt horrores. 
Inter maris undas navis 
Inter tempestates avis 
Volat plena timore. 
In me surgunt fluctus Irae, 
Tempestates furunt dirae 
Vivo plenus horrore. 
 
8. Haec in arma ruo 
Haec in arma ruo, 
Tibi mortem struo. 
Arcum intendam, 
Martem prehendam, 
Tela vibrabo, 
Nunquam errabo 
Sic morte mortem, 
Sic sorte sortem 
Ultrix pensabo, 
Reum mulctabo. 
 
9. Tandem caput metam morti 
Tandem caput metam morti, 
Juncta mihi manu sorti, 
Plures manus possunt plura 
Duo unum vincunt crura 
Nemo resistit duobus 
Ambo sumus Viri fortes, 
Tristes nemo timet mortes, 
Nullus par erit ambobus.

10. Sacrata coelorum fidera 
Sacrata coelorum sidera, 
Regio divorum prospera, 
Me tui cape amantem. 
Tuos dum penso favores, 
Ardeo, ut aethna flammis. 
Quid quid polus jubet, 
Mihi totum lubet. 
In te meae delitiae, 
Spes est, mea in te salus, 
Heu! quam sunt infelices, 
Quos hic trahunt voluptates; 
Omnes vivunt vento pares. 
Non sic, quos beant sidera; 
Vitam vivunt faustiorem, 
Statuta polorum lege 
Est gaudere sempiternum. 
 
11. O grande cordis solamen! 
O grande cordis solamen! 
Afflictae mentis levamen! 
Respiro, pono dolorem, 
Sciendo soror sororem 
Chara vita potiri. 
Quisque suum libens videt, 
Quando adest, laetus ridet, 
Nil vult ultra sortiri. 
 
12. Laeta tuba plausus sonet 
Laeta tuba plausus sonet, 
Sonent chordae, chorus monet, 
Cornu clangat jucunditatis. 
Polo summus honor cedat; 
Gratam astris vocem edat, 
Statum canat beatitatis. 

 


