Scene 4 - Canon

Yta’s voice draws in Rurilla. She has never in the
woods set eyes on such a beautifully dressed woman.
Expensive dresses and jewelry are things for her, which
are attributes of happiness. Yta gives Rurilla a necklace
and encourages her, to consider each other equal and
just as happy.

Scene 5 - Lamento

Count Henricus’ conscious weighs on him; his mind
is however still employed with how to hide his evil act.
Yta’s sister Virgildis tries to discover the reason for

his bad mood. Henricus informs her that Yta is dead.
The pain however does not allow him to say anything
more. Virgildis laments the loss of her beloved sister as
an abandoned turtledove.

Scene 6 - Hocquetus

Henricus’ administrator of the forest Ferildus meets
on his rounds Rurilla. With astonishment he stares at
the beautiful jewelry, which adorns her chest. He flirts
with Rurilla and tries to find out more about the neck-
lace. He offers her that he can arrange for a sale at an
advantageous price. Rurilla is dazzled by the sight of
wealth, which would allow her to end her meager exis-
tence as a herder, and agrees. She thanks the gift from
heaven, which will become a part of her fate.

Scene 7 - Litaniae

Virgildis publicly invokes her sister. She wants to know
at whatever price the answer to the question of her
mysterious death.

Scene 8 - Saltatio Furiarum

Virgildis’ repeated calls fetch the flock of Fury. The
Goddess of Revenge follows those who are tarnished

by murder.
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Scene g - Epitaphium

The funeral procession lead by Virgildis is accompa-
nied by the signing of church mourning.

Scene 10 - Chorus venatorum
The collection of hunters plan to ensnare the agent of
death of the countess Yta.

Scene 11 - Duetto

Henricus’ relative and faithful friend Menander
dreams of the beautiful Virgildis. He tries to cheer her
up with the aphorism that each life ends and people
who are alive must search mainly for pleasure. Virgildis
however rejects this, that first she must find Yta’s mur-
derer and then avenge her death. She believes that
Menander might know something and therefore gives
him hope. Menander’s mind is blinded by desire and
for the promise of Virgildis’ affection, betrays Hen-
ricus. Virgildis is however obsessed by one thought

- revenge. Menander for the first time after her leaving
understand what danger he has unleashed. He decides
to play both sides: Continue courting Virgildis and at
the same time defend Henricus.

Scene 12 - Fuga
Ferildus during the notification of the status Hen-
ricus’ estate brags to the Count about the necklace.

A frightened Henricus in this recognized the jewelry
of his allegedly deceased wife. When he realizes where
Ferdilus has it, his mind begins to form another black
shadow; Rurilla will pay for the murder. Immediately
after the encouraged Henricus leaves, Ferdilus begins
to feel what kind of game he has become involved in.
As if this was not enough, he meets Virgildus, who
wants to find out other details of Henricus’ despicable
action. In an effort to prevent the danger to his master,
Ferdilus points to Henricus’ confidant Menander. The
Fury of Virgildis prepares for the revenge against Hen-

ricus and Menander.

Scene 13 - Aria
Yta signs about the fragility of life: It takes only a short
time for a fragrant rose to begin to smell bad.

Scene 14 - Ground

Virgildis knows that she cannot match two men, yet her
plan is simple. She warns Henricus about Menander,
who wants to fake a tragic accident during the hunt

for wild game and take Henricus life. After Yta’s death
Menander would become his heir.

Scene 15 - Precatio
Henricus’ inner voice yearns for peace and delivery to
a higher just power.

Scene 16 - Caccia

The bugle however begins the hunt for the wild beast.
Everyone calls on the underground demons to destroy
the enemy. Everyone could become the prey; no one can
be sure against anyone. Tragedy is prevented by Yta,
who along with Rurilla comes out of the forest shadow.
A wonder-struck Virgildis joyfully greets her sister, Hen-
ricus and Menander begs for forgiveness. Yta found in
the wilderness her calling in life and forgives everyone.
Virgildis® heart is however hardened. She rejects Me-
nander and his contract of the marriage bond. Henricus
pleads with Menander at least to stay himself; insane
love led him to his evil act and Menander to betrayal.

Scene 17 - Ciaccona
Henricus remains alone with his conscience.
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For the modern presentation of the opera Ya innocens,

I shortened the preserved libretto (Printed by Maxmil-
ian Svoboda, Brno 1728) and took out the character
of the messenger. In the symbolic seventh scene in her
place, the character of Henricus’ shadow was added.
(Umbra) Similarly in the opera Endymio, I used sev-
eral fragments of the Piarist composition: Ave Regina
B dur J. N. Brosmann (1731-1798), Absolve from Re-
quiem d moll K. J. Schramm (1738 -1820) an anony-
mous fugue in C. Next to these concrete materials are
also composed from an entire range of general Baroque
methods: Ciaccon’s base, chromatic lamento base,
tonal symbolism, rhetorical figures etc. The modern
premier took place on 1 February 2004, in the Theatre
of the Estates as part of the project “Pounding on the
Iron Curtain” at the National Theatre in Prague. On
the recommendation of the director of the National
Theatre Daniel Dvordk, I expanded the work into

a full length format. TH
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YTA (Canto)  zcela nevinnd Henrikova
manzelka
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Uspéch opery Endymio na biskupském dvote v Kro-
méfizi 12. zati 1727, 1 nevéedni uznani papezského
nuncia Paulucciho pti prosincové reprize, podnitily
regenta piaristického hudebniho seminare P. Davida

a S. Joanne Baptista (obc¢anskym jménem Jan Kopec-
ky, 1696 -1758) k dalsimu opernimu opusu zpracova-
vajicimu literarni predlohu jezuity Petra Ribadeneiry
(1527-1611). Malo frekventovany pribéh o dvorskych
intrikach s nazvem ¥a innocens mél premiéru v zamec-
kém divadle v den narozenin biskupa kardinala Wolf-
ganga Hanibala Schrattenbacha ra. zafti 1728. Ze strany
kardinala 1 pritomné slechty opera sklidila opét mo-
hutny aplaus, ten byl v8ak pro dalsi Kopeckého praci
vrazedny. Ital$ti dvorni hudebnici, ktefi se citili byt
ohrozeni piaristickou konkurenci, vyvolali pti zkous-
kach dalsich oper nékolik konfliktt mezi piaristy a bis-
kupskym dvorem. I pres zdanlivé urovnani spori byl
Kopecky s rektorem krométizské piaristické koleje pre-
lozen v listopadu 1730 na jiné pasobisté. Kopecky poté
ztejmé od komponovani svétské hudby zcela upustil.
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# 1. pijsTvi Quverture

1. scéna - Argumentum

Piaristicka kolej se chysta na slavné predstaveni k na-
rozeninam fundétora. Reholnici se svymi studenty
piipravuji party, nastroje, rekvizity, kostymy a tisténa
libreta k ptibéhu o nevinné Yté: Hrabénka Yia pochdzela ze
slavného rodu a byla kvili vzdenému vénu provddna v 18 letech za
hrabéte Henrika. Jeden z lovei nalezl v havranim hnizd¢ ukradeny
prsten. KdyZ se s ndlezem neopatrné chlubil ostatnim dvoranim,
rozlitil Henrika, ktery v ném poznal svij dar a povaZoval ho za
ditkaz nevéry novomanzelky. Lovce nechal woldcet koném a nevinnou
Yiu sdm svrhl z vrcholku hradu do propasti. Yia zazrakem pdd pre-
Zila. Rozhodla se vSak it sama v pustiné. Regens hudebniho
seminare dava znameni, predstaveni mize zadit.

2. scéna - Pastorale
Prosta pasacka koz Rurilla opévuje klid prirody vzdale-

ny zmatkam velkého svéta.

3. scéna - Arietta

Ve stejném lese naléza mir v dusi i Yta. Jeji pisen ado-
ruje puvabna lesni adoli, ktera ji pomahaji zapome-
nout na zpusobené bezpravi.

4. scéna - Canon

Hlas Yty ptivabi Rurillu. Ta jesté nikdy v lese nespatti-
la tak nadherné odénou damu. Nakladné saty a $perky
jsou pro ni atributy stésti. Yta daruje Rurille ndhrdel-
nik a vyzyva ji, aby ji od té chvile povazovala za sob¢
rovnou a stejné tak $tastnou.

5. scéna - Lamento

Hrabéte Henrika tizi svédomi, jeho mysl viak jesté vice
zaméstnava, jak svij zlocin utajit. Sestra Yty Virgilda se
snazi zjistit dtivod jeho $patné nalady. Henricus ji sdélf,
ze Yta je mrtva, bolest mu v8ak neumoznuje fici vice.
Virgilda natika nad ztratou milované sestry jako opusté-
na hrdlicka.

6. scéna - Hocquetus

Henriktv spravee lesa Ferildus potkava na obchtizce
Rurillu. S d4divem hledi na nadherny $perk, ktery zdobi
jeji hrud. Koketuje s Rurillou a snazi se zjistit vice o na-

hrdelniku. Nabidne ji, Ze zprostfedkuje vyhodny prodej.

Rurilla oslnéna vidinou bohatstvi, které by ji umoznilo
skoncit s nuznou existenci pasacky, souhlasi. Dékuje
nebi za dar, jez se ji ma stat osudem.

7. scéna - Litaniae
Virgildis verejné vzyva svou sestru. Chce znat za kazdou
cenu odpovéd na otazku jeji zahadné smrti.

8. scéna - Saltatio Furiarum

Virgildiny opakované prosby ptivolaji hejno Furii. Bohy-

n¢ pomsty pronasleduji ty, kteti se poskvrnili vrazdou.
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9. scéna - Epitaphium

Smutec¢ni privod vedeny Virgildou doprovazi zpév
chramovych plaéek.

10. scéna - Chorus venatorum

Sbor lovcii se chysta polapit ptivodce smrti hrabénky Yty.

11. scéna - Duetto

Henriktv ptibuzny a davérny pritel Menander sni

o krasné Virgildé. Snazi se ji rozveselit sentenci o tom,
ze kazdy Zivot je konec¢ny a zivy ¢lovek by mél hledat
hlavné rozkos. Virgildis vsak odmita s tim, Ze nejprve
je nutné najit vraha Yty a pak pomstit jeji smrt. Tusi,
ze Menander snad néco vi a tak mu da nadéji. Menan-
drova mysl je zaslepena touhou a za piislib Virgildiny
naklonnosti Henrika prozradi. Virgildis je v§ak posedla
jedinou myslenkou - pomstou. Menander teprve po
jejim odchodu pochopi, jakému nebezpedi se vystavil.
Rozhodne se hrat na obé strany: Nadbihat dal Virgildé

a zaroven branit Henrika.

12. scéna - Fuga

Ferildus se pri hlaseni o stavu Henrikova panstvi poch-
lubi hrabéti s nahrdelnikem. ZdéSeny Henricus v ném
poznava sperk domnéle mrtvé manzelky. Kdyz zjisti, od-
kud ho Ferildus ma, zrodi se v jeho mysli dal$i ¢erny stin:
za vrazdu bude pykat Rurilla. Teprve, kdyz povzbuzeny
Henricus odejde, Ferildus zadina tusit, do jaké hry se za-
pletl. Aby toho nebylo malo, potkava Virgildu, ktera chce
zjistit dalsi podrobnosti Henrikova hanebného ¢inu. Ve
snaze odvratit hrozbu od svého pana, oznaci Ferildus za
puvodce nestésti Henrikova diivérnika Menandra. Bésni-
ci Virgildis chysta pomstu Henrikovi i Menandrovi.

13. scéna - Aria

Yta zpiva o krehkosti Zivota: Staci jen kratky cas, aby

vonna riize zacala zapachat.

14. scéna - Ground

Virgildis vi, Ze se nemuze postavit dvéma muzim, jeji
lest je v§ak prosta. Varuje Henrika pred Menandrem,

ktery chce pti honu na divokou zvér tidajné zinscenovat
tragickou nchodu a pripravit Henrika o zivot. Po smrti
Yty se Menander stal jeho dédicem.

15. scéna - Precatio

Henriktv vnitini hlas touzi po klidu a odevzdani se
vyssi spravedlivé moci.

16. scéna - Caccia

Polnice v$ak zahaji hon na divokou $elmu. Vsichni vzy-
vaji podsvétni démony, aby zahubili nepfitele. Kofisti se
miize stat kazdy, nikdo si pred nikym neni jisty. Tragédii
zabrani az Yta, kterd s Rurillou vystoupi z lesniho stinu.
Uzasla Virgildis se radostné vita se svou sestrou, Henri-
cus a Menander prosi za odpusténi. Yta nasla v pustiné
pravé poslani zivota a vsem odpousti, Virgildino srdce
je vsak zatvrzelé, odmita Menandra i smlouvu manzel-
ského svazku. Henrikus naléha na Menandra, aby s nim
zustal alespon on, $ilena laska ho prece vedla ke zlo¢inu
jako Menandra ke zradé¢.

17. scéna - Ciaccona
Henrikus zGstava sam se svym svédomim.

Pro novodobé uvedeni opery Yia innocens jsem dochova-
né libreto (Tisk Maxmilian Svoboda, Brno 1728) pod-
statné zkratil a zrusil postavu posla. Do symbolické
sedmicky namisto ni ptibyla postava Henrikova stinu
(Umbra). Stejné jako v opete Endymio jsem pouzil
nékolika fragmentt piaristickych skladeb: Ave Regina
B dur J. N. Brosmanna (1731-1798), Absolve z Requi-
em d moll K. J. Schramma (1738 -1820) a anonymni
fugu in C. Vedle téchto konkrétnich materiali je pra-
covano s celou tadou obecnych baroknich postupi:
ciacconovy bas, chromaticky lamento bas, ténova
symbolika, rétorické figury atd. Novodoba premiéra
se uskutednila 1. inora 2004 ve Stavovském divadle

v ramci projektu Buseni do zelezné opony Narodniho
divadla v Praze. Na doporuceni feditele ND Daniela
Dvoraka jsem dilo na podzim 2004 rozsitil do celove-
éerniho formatu. TH
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je festival obohacen také o provadéni soudobych dél
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Sitorisal Vackpronnd

The success of the opera Endymio at the bishop’s court
in Krométiz on 12 September 1727, and the extraordi-
nary accolades from the papal nuncio Paulucci during
the December performance, inspired the regent of the
Piarist musical seminar P. David and S. Joanne Baptista
(civil name Jan Kopecky, 1696 -1758) to an additional
opera opus composed on the literary model of the Je-
suit Peter Ribadencira (1527-1611). A sparsely attended
tale of court intrigue with the name ¥a innocens had its
premier in the palace theatre on the birthday of the
bishop cardinal Wolfgang Hanibal Schrattenbach on

12 September 1728. From the cardinal and the other
present nobility, the opera again received a tremendous
applause, which was however fatal for the further work
of Kopecky. The Italian court musicians, which felt
threatened by the competition of the Piarists, caused
during the rehearsal of the other operas several conflicts
between the Piarists and the bishop’s court. Despite the
apparent reconciliation of the conflicts, Kopecky along
with the rector of the Krométiz Piarist College were
transferred in November of 1730 to a different place of
work. Kopecky apparently later completely ended the

composition of temporal music.
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Scene 1 - Argumentum

Piarist College prepares for the ceremonial performance
on the birthday of the founder. The monks with their
students prepare a party, equipment, props, costumes
and printed librettos for the story of Innocent Yta:
Countess Yia comes from a celebrated family and was married at
the age of 18 to Count Henricus because of a generous dowry. One of
the hunters found in a ravens nest a stolen ring. When he carelessly
brags about the discovery to the other members of the court, Henricus
becomes enrage, when he recognizes his gift and he considers it to

be proof of the unfaithfulness of his new bride. He has the hunter
dragged by horses and he himself throws the innocent Yia from the
heights of the castle into a chasm below. Yia miraculously survives
the fall. She decides however to live alone in the wilderness. The
Regent of the musical seminar gives the sign that the
performance may begin.

Scene 2 - Pastorale
A simple goat herder Rurilla sings of the peacefulness of
nature far from the chaos of the big world.

Scene g - Arietta
In the same woods even Yta finds peace in her soul. Her
song adores the beautiful wooded valley, which helps

her forget about the injustice that was committed.



